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Exwvlm& ﬁh&a @myatmmﬁ‘amst MP‘ on’ 4% rha @ar$ y&& !
‘”mama mmw@wFQﬁﬁ uh@m inlg’”@r vwa?m@, ﬁl%hﬁu&h tl ‘
susd ‘ ”  w£av tumw J@vm? hh%
ar? B mftan t&u@ht mﬁ @

ms%ﬁabma%aaéh@vywithun@a@@;
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o
dnverss ratlo bo the demands f@@.mw%@‘,zm“lmrgﬁﬁamﬁ

school, systens, art education is a coopsrative. Pmm@V

Lag\,ﬂhafh th@ seperviger, the principal, and the

 ”»§$&$@@

Qm&ﬁiﬁwk&m aren.and. of uhm a@hual provedure

Lﬁﬁf;ﬁhéﬁ‘til should f@@@gﬂﬁﬁ@ ub@ valldity of She

aré $o move Lime and emphasls in the weekly

wle, School admindsirators, also,

trands of art edusation

ed. his ldea of.

. he
ah@ muat know from aaiﬁgg
cooBo teachs . She must have

‘@@py&ng attitide of mind.

a_P@&fﬁﬁﬁ;ggﬁ”pweﬂﬁ the ideal %

ﬁ{%,ﬂgf_hﬁiva The teacher. 0A7oh¢ldr@u mue s an prdist In

”r&ghtwo

the creabive as ag
She must know d&aigzg
P e mugt bave: She ability to translate concepts inbo
I She must have hh@ enthusinsm walah will QHL@kly
S and) gt Amulm%w the enthuslssm of her charges,
_ course, she must know chéld wsybhmﬁegv
R o 1{‘31’3“&;,(3?‘1 l}w@:"&ii?hlﬁ'&} ey /( " Ly e o p

myiﬁam R%y ?aulam@w RJ Haad. of Fine frte, Deparbmer

K P&arﬁﬂn Thm N@w At Edu@aﬁ
;@?F»b@ﬂé@ﬂn §7I§9 Pe e

‘@amhaw;
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‘gggwﬁ@ggaﬂﬁ@ujwgg,mgv@rwmwmaﬁ&ygamt¢tham,@ﬁ_“ﬁwmmgﬁw@,

Iml“‘ f

hsr
the experisnce
Inst nl

hadw Q?@@ﬁ@@ﬁx@?lﬁ@@iﬁz?ﬁ%?ﬁﬁﬁ%$Ya¢Q@@@@Q3@¢‘%@m% fg,ﬁu

ik

. The need. fmw~aﬁ@qm&tm ﬁmw@@mmmm @f«

resent

@i@@%;ﬁ&@@i@ﬂiﬂ@;@‘ig‘%h@@@%%@@ﬁ@&fﬁ_ﬁ@h&@lﬁ,Wh@f@gﬂ&S k&ﬁ,

WQV in

@mmil,

anh@y:&h@ﬂlﬂ,g}lxh&v@,ad@qmaﬁa,Qmmc@pmgﬁmf,&rg{ﬁv~

should keep up with the.
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mEnal Sumer A¥ee Worksh hop for nonsart teathers; This Wi
. phawme thet erbgrowsh - of- phe sbrong inberest of %ﬁmﬂﬁﬁ@w
ﬁ&s@&&ﬂ*ﬁwf@@a&h@@w@ﬁw@&ﬁ&@m~ﬁﬁ:%ﬁ%‘@@&&*@ﬁw&ﬁ%“ﬁm’@h@h@ﬁm@
@@%imﬁ”@x’%@@@ﬁwﬁﬁxim.gmmwm@igf Ty repobt of the mm&m&mﬁ ar
b &pp@&A@aE of “thie workshop marshals evidesse’ M_~”
. dothigleatic resphnge of GhHese many btoachera Wy pard
K Art, oo well ne ousie, iy soming move sud sy
ateupy s cohtral plasy Ln the eehool eurrleulun, o

o the primary ghoded. This ip the obtedwe of o pron

sweroness of ‘bdusetors and general layaen of the ¥ N@”,
. ponfributicns, both assthotie and cdiivational, whieh @M@s‘
nebe pive te the &@W@i@%ﬁ@%@'mﬁ‘%%@1Whm&@“&%ﬁi%£@ﬁﬁﬁé‘mf

Y Mspy odusstors, eopedially duslng the lost ten ?Qﬂw%s

havé ‘beon perélealerly donterned with the swtd in consestis o
with the learning photest. hE sttantion Hes Covusend &m&$ﬁ&um
Logly on devélophng he Cull phravoslisles of wh&ﬁmw@mg b

@@?@ ﬁﬁ Lhe &i@% o doaplhation snd enstion La omdang mw@w

5*%&@& e beunderatdod, The enyra m% PEegoeinat s mmwwﬁﬁﬁ‘
‘“,«hwm&m developnont and child behavior, »s sbbowted | : researah

i awm&w@%\@@ &m~mil‘pn@wmr@§“%ﬁﬁ %@%ﬁ%wyg*@mfﬁvﬁﬁ%m@ﬁ%ﬂfu%bﬁﬁ

:_@w@@@~@; % eppsers Likewihe dn %&ﬁ?@m@&&%ﬁ& o m@x&vw% £

*%ﬁﬁ“&@?a«@ provsitn'in’ slucetionsl peyehology. Oventive’
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"~w&ieham@m@wwid@lyuthmmghms%@wh@«impmﬁﬁamﬁmer the fullest -

personal development of ﬁ@aah@rﬁam\Thé“@ﬁﬁgrwwth‘wffﬁhigf@ﬁw
&mina@ignu@reﬁﬁnﬁ@dv@@i@@m@aumf.ﬁh@~imp@rﬁam@@ @f‘ﬁhﬁiért@~
;im‘téa@her educavion, and attentlon was ealled te the m@glmm
which the arve have suffered in the plenning in the schools
and colleges. w?ha»Valm@aw@frﬁh@iaﬁﬁﬁztﬁ‘%h&vimdividu&ifwh@
;iﬁrmﬁtmam;arﬁi@tﬁwwﬁ@rdaﬂexih@duﬁﬁ“fmlAQW$a {l&*?h@ngﬁay~§m
Important role in ﬁ@v@}mpingvattimﬁ@@sgf@nri@himgsa@@:diw@@%u
"img,ingighﬁsﬁgwid@nimg:ﬁympaﬁhi&ﬁgaand\in the t@té&f@ﬁ@@ﬂw«
on of personalitiess . (2} Through the arts, people have

inereased resocurces for enjoying ¢ fh@ms@l%&sgﬁamd,ﬁwwx@l&m&»

. ning and- supporting efforts. Lo mmprQV@ the app@aran@@ Q%

homwes, schools, and communities. (3) The arts @amfh@,w@mw
uinmly and g Migmmf canhly'us@¢ul mm prmm@tlmg manwal h@mlth
b@@nu eﬁmfﬂah@ p@wsxbili%i@a wf mr@atiV@ a@lfaﬁmprmws%@n f@r
rali@viﬁr @@rﬁ%in‘@m@ﬁiamal @&mai@n9® :”hmy ma@ foWQ m@ang
QL @vblﬁma@im@ th@ mamy urgeﬁ and d@@irca tba@ af@ uuua?ly

.tru tra@N& te mp@rarmly @w p@rmmnwnhiyﬁ hy ﬁh@ @@ﬂﬁl@f@p@ @f

“r";m@défn lif@@

“h@ Cmmniﬁsimm agra@a that, whll@ tha mfts hav& mu@h

of gﬁ@at_ npaxtﬁnc@:am éveryan@@ th@y @am bm of payt @ulaw :

'hglp ey %h@ ﬁaa@h@rg of tbéhn@tiunﬁﬁ ahiiﬂwamw' f@r bhw % hm

f”;'@h@y not’ anly mest the p@rsmmal need for s&lfmwyprw&giang
means. by which: tho. a@h@r'aav betber

muaieate wﬁth chxldr@n &na a@imulm@w ‘guid@; and pmim%;up the
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gapatity for communication in them,: The m@r@\%hﬁ‘ﬁ@&éh@rﬁf |
vnderstands the ways of imaginstion, the better @h@wwii&wbm
sble to-assisb the children under hey care toward mbm%gp@wﬁamm
al¢@d@qua@y¢whi@hfiagﬁhayaﬁxm@wl@dg@ﬂ g@&l&afagdmamtimmg
At the close of the experimental Arts W@wk&h@pé“ﬁamlkw
ner conducted personsl interviews with the teachers whmﬂhmd
partieipated. The teetimonilss of the partlcipants very def-
initely presented favorabls reactions to aw%»wmrk@h@pg;@m
alds to betbor understanding of the erts amd~&wtu%@@@h§@g\@m
the @a?@ of the non-talented teachers. | .

The National Art Zducation Associationbh @d@ﬁ@@. @mﬁ
Art Teacher Creed in which Ls embodied a elauss w&i@ﬁfﬁ&aﬁ@
as follows: :

Because art experiences are close Lo bthe sore of ine
dividuel and sgolal development and because they porvade
all phasez of living, the Hational Art HGduesbion believes
that gll teachers chould have basle training in art.

Th@vﬁ&@ Teacher Creed was presented to the Counsil

of the National irt Dducatlon hssoelation by the Association’s
Qmmmittég on Policy end Research and wes adopted by he As-

sociation in Februsry, 1948.

L summarising statement of the findings of this chap-

»

T ober may be made $o the effect that art education is an ege .

Yk Harold . Rice, "Art Bducation Orgenizes,® Fireth
. Yearbook of the National Art Bducsiion Assogistion (Mational
Art Gducation Assocliation Press, 19497, p. ko P
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L and there is an urgent need to educate and train the classe
" - roowm teachers of the public scheol systens in the changing
i trends and methods of teaching art $6 children., - 0.
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PF? ERT ﬁﬁiﬁﬁ Q? ?é?ﬁ

| ,,Tqa ﬂc&?am%ion of dats presented in this chapter is a
T ' o \ . e
| - measure of verificatlon of the. writerts belief thet the

. menbary elassreom veachars of the Terre Baute City Scheols,

wileh bypify th@ %varaaa Paau}ty of the elementery wﬁb@é&@

of the United mwa@csﬁ wamjizc & pérsonal @mmdaqmaﬁy mf@r@p@e

,;.rﬁti@n o bveash art. bwaﬁqup of élk,a lack of uﬂﬁgwg%;"'v

£ the modern trend of ereative art for children, {2}
“ahmli By b0 moblvete, jm@gagw&m@,@wiﬁigiaﬁ;th@,@hil@&@g@g@@$iva
art efforts, (3) unfamiliarity with the nature of and the use

of the varivus art medls, and {4) a lack of art talens,
I “LQH&JWUS GF GQL ECTING B&Th

lefermg@ion_faxﬁmhi@ ﬁﬁrﬁgy,waﬁvp@@@ux@ﬁ,by the queshe
N i ' )
Lennaire. method.. The quesbionnaire was erganiged. mﬂdﬁv Lour
divisiomsy (1} Gemeral information, | ﬁﬁaér&hbwainiﬂgaand_@x@

- perienge, (1) ﬁﬁncapﬁ$m@Sxarﬁaamuaaﬁi@nufay@shildr@mg:amd;

‘~f§¢3 Teaching practices and methods of ars lesson. preparation

“p*a‘éjpreaga%a i@na ~Undey-these four heedings were listed

bt

‘"ﬁlﬁ%@a @%f%gﬁw%ﬁ%%ﬁ%QQ@awﬁi@hﬁ@aukﬂfb% answered. briefly; to-

- gother with availsble space, for. general: comments. conte erning
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 personal attitudes toward the Semcher's own ability to beach

o

art educatio e
‘These . qum@%iomn%im%@ were presented %o one huwémwé
Tifty-one elementery classroon beachers in the L»mw

Gchools.  One hunired “lawtywm@ﬁ raspondad w&ah‘

R T
chs shown. dn Table I, the scope of this By
}gﬁéaatawn‘pe esprimary Seackers, &éﬁngﬂ@fp?QMﬁwyA'
ang Piftyesight intermediabe @@aﬁh@?ﬁa* Teacher«tirs
ﬁs"ﬂngad frows those holding no- degres at all to thos é;h
botli a B.8. or A.B, Degree and an M. or H.d, Degres, |
The dxstrmbuui@m of %m@u@ teachi ing ab the vurimma
grad@ lavels Wm@ an aV@raw@ T@pfcsenﬁamimm of teache Wmaigarm»

ution in 2 school sysbem of sevenbeen elemenbtary seho 1 as

oo was représented in this survey. The ﬂl@?hﬁiy larger rgroup

pa@nimg in the primary grades denoted a heavier aﬂ“mMLW@ﬁﬁ
ab Lh?S grade level, angeounted for by the mase in@r@aﬁﬁ in -
the primary.graﬁgs'with the influx of the first group of
M‘gﬁyld\W&? Ei%“%&&‘ﬁab%e*" in 1947

"‘ ’ Asrsh@wﬁyin Teble IX, the Taxré Haube beachers repe
resenbed by the questio nnaire data recelved their Teachere
ukaimingrin'educablenai instituti@ﬂ@,laéaﬁ@dza" points y@a@hm

-

lng from vh@ B at Lo &h@ weat ﬁ@a t& in the United States




and to Osloy Sweden. oo ST
The Teagher-training distribvution indisated a;w%ll

qualified tveaching staff.

~§hﬁfé@@p@1af’tr&imingwinstit&tiﬁna‘waa‘famf{ |
.iwbuu‘@hﬁ distbribution shawu& & defd ai @ amm»&n»r&&wuu @ T@iﬁw

'&ng r@m@&v&d at Indiana State Teachers G@llag@m~wwm

Table ILT indicebed that the teaching e: per&en@@ of
é@h@*ﬁﬁwv@y@d @r@up rauged from one year to faray@fEV@ y&awf
fﬁgpruxﬁm&Le y ‘one hall of the group had taught &&~uh& iawj

:mhﬁ@amy sahom& for a period of twenty-five yoars or l@nba&@
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Five of those teaching at the interme d&at@ grade dawel
‘ wcr@ im @h*nﬁmprsn&vﬁgla al? ﬂf whww ?ﬁAd LR&%6¢ uﬂgrz&uwﬂ_,

’, ‘ 3
| ?aamhars ‘helding boaw«ﬂw Aﬁﬁa hﬁ roog ﬁ@ﬁp?iﬁ@& SO
R p@? cent ol the surveyed gr@npg thope hald&mg = Bachelor amﬁ
B & Mesther Dmg?ca comprissd 18% per cent of the group, bhose

g 'h@&ﬁlmﬁ a Bachelor Degree ml@g ong additlonal year of Lralne
| ing @Qmpriﬁ@ﬁ TE per ﬂenﬁ of the group, and those %alﬁxhw o
B@wy@ﬁﬁ at @&7 mmmpvi ﬁ* f@y m@nw @f %h@ u@vgymm «rgmpa

gl e e L g
f ﬁ}l p&WAﬂ®ﬁ%ﬁ‘w&%@gw&&w@&d %o the nsarest whole
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FREQUENGT OF, NAVED: B TAL LHSTITUTIONE ¢

“aﬁl@naa Tnstd mﬁidm“ T Ktbended as
w Npm¢q | «mdar;&r@uuat@._,

o Loge
‘*awﬁ& Pr&mPrmmﬁry b@hum& @
owe Btate Unlversity ‘ 1
Bubler University -L
bla Teachers College 0

iang Universisy o
Leeonsin University ' G
lﬁhig&ﬁ Gtate Umszr@xty 0

2Eo Umivar&i@v o o

We: P81 LB

, 2 alby B 0
ummvwvmmb of ‘CGalifornis LG

Ll Ber T a@@nmj Waah%mptwm 3o 8.

f@nivafﬁ¢ﬁj OF Oﬁim &WU&%W . 4]

a} .ﬁ:&l@ . o gt e R m‘& )

bt e

,M;Kndiaw@iSﬁaum aﬁaﬁhavm Bnﬁiag@ a5 Lhm mmﬁ@‘s quently

‘nam&& ingtitusion avtended by those who were doing under grade

nate work. This large abtwmﬁamaa wag logleally dm@ o bhe
Fact that the nmj@%&k @? thess beachers woere natives or ra gl
dents of long @@@ﬁ&img in Terre Hamtep Indiana, the eity in

2

whiwh thils named college is lotabved.

Twen%ymmn@ of' these teachers atbtended institutions
away from Terre Haute, Indiana, to secure post graduate work,
This mey have been dm@ %o the t@ﬂd@mmv of teschers to Come
bine suwmwmer vacations and sducational’ misslons away from
%hw&w home 6i%y.,
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Eiwaﬂ‘{TﬁL’"&IEx OFeDATA o o Do sow

o s

L &t m& L@W@mﬁmlﬁ @39 mwi}@f %hm% a8 $@ng && ar% ﬁﬁ

| 'f@ilur@ ?wr nhu g@m@rnl @Aaﬁ@rm@& %@a@h@va M@@@ @ff@' 'a@m

ar mdueati@m frmm the @@@ly gt&g@& of pmbli@ &@awml art wmwk

'Tfmf th@ ﬁga@harmdﬁeuatc@9 @@tﬁ@%m and cwpy wa@&w%y %m ﬁh@ pr@am

@mt day Mr@n@ mf fr@@ ereative awﬁg many G&aaﬁwmmm ﬁ@awﬁarﬁ

 \$13& uh@mS@iV@S @u of abep, Flﬂ@%ﬁﬁ” praﬁaﬁ%@d in Amb&@ zv

ah@wmd %h&ﬁ of the @@@ hundred th&rh;m&mm @@&@huy@ wh@ w&m@

;qu@$ﬁi@nud @m@ht@@a had never had amv arm Sraining, mm@ a

l&T&@ number ha@ not par%ialpaﬁ@a in umj art ¢ourses Amx
@w&mﬁy yﬁax@ or longer. In ﬂ@@@rdmm@m with Dewey, 16 @@ﬁ&h@ﬁﬁgi
sush ng %h@ﬁ@~§nl@hiﬁ lavber @rmvps in 13 pwwmabaliﬁﬁm B
v@riﬁmﬂ@ﬁ %h@ ﬁyp@ of art u@&%mxm@ whimh Favored the Viwwm

-

p@inﬁ @f @rﬁ as a ”fmxll” whxmh @@mf@ﬁm@@ @m p@m&l&m &%wmﬁm

g @rus @Q r@pr@&u@img objects in %rh@ p@rﬁp@““lvaﬁ of sepying

35@&khar LQW&&f@lﬁ Grama%va amd &@mt&l ﬁw@wah iﬁ@w

Yorky o The ha»mxll@u b@m@amvs l@l?? *polgj

16 Jehn Dewvey and’ uthav Ar& ﬂnd E&u@atﬁﬁw (E@% Torks

" Th® Earnﬁs F@undauxmn Press, 192059 Pe, 2?@a

0
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simple stercobyped moebils from patbern boeks, and following

- minute directions preseribed by the olass imstrustor, all of

which is in direct contrast to the medern soncsptlon of art

education. .




SitBt el RIOENTNESS OF ART TRATHING

A e s nm ﬁr@qu®n@y
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“31agb
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S Ble35 .
Bhei 3
Never
Aﬂ‘&r{&j : .
mmmmmwm it

, Lé par caenh of the one hundred @iyhmmmm beachers who
had had art training had not paw%&%apamﬁa &w any axm @wL&ﬁ%
f@f %wwm%w_r@ara or. longer. :

p w,i¢@ per.cenb, of the botal one hundred thirty-six . ammv@ymr\
@d ha& %@V@r had,amv @vp@ of arm fdbmim@ ‘
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. Teach mw M@%h ﬁﬁ ﬁ".th@ most useful. course A
@xyﬁg;m%a@h arh edus

in Tabla V. prov:

one of them L8 &

b@n@f& slal as a teast ixg ﬁ&ﬂﬁ;ﬁﬁvt 16 COurss. 1 fg

ﬁur@n&w\@§ ary seachir ~g .

Some. of those teachers in the. murVuye& group.

1_ ?ﬁ;%,@h“n on@ art course. wmi@h they had &ad in GWL& G 8
‘ammﬁ only. ong course, and set @ma&\gid not raﬁymné to
.%u@gtm@ng imd&cwtzﬁg ne zr&,uﬁaiming at all., b
| ~¢wﬁh$,@ra ber majority of Lhis %@aah@wmg?wmp VELS ﬁvaﬁ‘
wle bescher 4 r&inimg during . Lhat peri ﬁd :m.wh&@m;@lamémﬁaﬁy

,g;gﬁpjfiiﬁ@mﬁﬁm-wer@ i@%u@& Lo @h@&@ pmr&mm@ wh@ Jhad complebed v

"w“y@ays wf ﬁ@?lag@ wwrk in @w&bh@f pre paraﬁimna Th@'m&m@yalaq“
-m@nw imvnBv@ﬁ in @him L year conrse allowed very Little

“_ﬁavma@&@n fv@m tm@ &mmpu&atmﬂ r@quir@d b@&?ﬁ%ﬁ applicabls '

o the uwm»y%a&wt@acmiﬁgummm@nﬂég @@nﬁ@q&@nwlys @?@n%@5W@&l~

ggiggg7w$-@h@Vﬁﬁ?@Wé@ﬁaﬁ ml Fields &u ﬁ?@d Q@@i@n%m' in ﬂmuw m@@@

\a,ﬁharu W@Fa arsmaml r@aa@mw, Mside Frmm Lhe time ml@m@mﬁ

T

}rwamah whnlly @r p&ﬁwiﬁlly @llmin aﬁ,aw@-fr@m the treinin




pmrmaé of thepe teacherss

Qw@ and &ppre@latlmn;

'vﬁg A 1arv@ aer a@n

5row peramnal Art mw@riam@e v A ﬁm&ll mumhar;of th@ gym@p

E

_had vieit @d the l@@&i aft wall@ry amd & small p@r W@nu @f

&

 the gr@up did u&a,vam@ form of art as a hobby, fﬁs wuwlm,
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and did @m&mﬁg st igestilong which &muhﬁ mﬁln
&hl@ vm%ﬁ~“ : ‘ ; ~nh g of art if the beaul
sbimulant Tor lesgon plammgmy g bhaer %ﬁmﬁ
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 RESPONSE TO BNJOYHENT OF ART TEAGHIHO

WM@w&@@n T - Hesponss
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‘ Tem Yo
- ;,n-ﬂﬂ,.,."mmwnwwmmmmamxmmwmmmwmwx%amm B ,.s.mmwmm

1e Do you enjoy tesching art din : Sk
'5 & Cs;k

e O, SEBBBEO0MT e R e S S SN N
The writer gsked. those ﬂuavh«ra whe regponded negat-

dively %o the qwﬂstxam “P@u Mw@ﬁ Bt mﬁﬁl I to 4md%»mt
Shelr ressons ’ . .

-

66" per cent of th@ mufv@y@@ grouny ansverad. & “Qkﬁdtw
lon megatively. Comments mads are list ad below on 't Ls pop
Ina mum@ar of dnstances there was ropetition of commonts
nade by d Pﬁ@rﬁnﬁ %%&&hersg

oy &m not Qﬁjwy nva@himg murale, erefve, or ﬂppgﬁu
tiony but this &s p”abab&y bu@&ua@ 1 g nob mev gn@uﬁh
&hm&t xﬁo”‘ Vi

"mnm of= mi us whg xnaw 50 Little sboub art need help in
planninbg in the ugs of nswer mm&naﬁas and din thm 3@ of
ary maberisls v :

"I feel so inodeguate. I ow sure @h&& soms one else
eguld do s mmah better jeb of teaching the subject.®

Thrt Leaching is %@Q ﬁﬂ«W? ﬂ‘lmad Wiﬁhf®&T @@ﬂ®h&mg;g§
atham @ubjaatam~- oo S

"ﬁr@ maehzn& Ls a buwdem Lo mﬁw um@aiwm&@d %@&@ﬁuyg
but bhe ehildren love art. -

el L T de ot Seel as 4001 have eneugh training vlus tha -
f@ﬁ@“@has £ laak arbz %&@ ab&i L&y

IR

- g fa@l immd@qua G h@ip in&ividnal e%i&dy@mg @&m
" ‘peclally-thege who have. axt, L@l@ntm” s ~ o

e o BT Laek aha&i%y in dmdgvmmnt of children's art wwrxg
, mmﬁ im &u&g@wmimg weys i@w them %o dmprove thely WWfke*

- riumber,
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"I do nob know much. sbout arb. %y results are eften

discouwraging. I think wﬁ&% art should be %muﬂhﬁ hv an
mrt %ﬁa%h@?a”

”3 f@@l as %f T ﬁ@ not h&%% an mm@h Wr@mammtian no I
B would 1ike te have, therefore I can nob m@m%Va%m bhe
Ao ehdlddren to ﬁxpv@%w their Ldess." :

‘ | "Phe ehildren waste tlme. émrh&p& thoy are mwt SOk
Tident, The "clean up” Job takes two much time.)

L " never have any ideas. U Jush bave o copy other
 peopiets idess. I do net feel sheb T have mm;fi&i@n@
w,ﬁxaim¢n@ in art bemching teehniques.” .

i oo e VR ﬂa%?t unjmv Besching illustration besanoc ,&mm TR
| oo WG ¥
i | @nwldt@u do 1% ”amv old %ay” | 1 dwmgc 21@w hww m o @eb

W it e ,T@ﬁu&iﬁww ok :
.- TTherse are times vhen both the ebildren and. E~$@@l o
that the miw@ and materials sre wasted becanss bhe re-
sults are nob good. I have diffieulty gething resulbs .
when I motivate the children by suggestion and di GO R
ooelon,when most ohlldregn are n@@ @&K%@& v ‘ :

i

s TE endoy veaching an art problem £ I have had the
pvwmmv mp@rﬂ%n@@ and trainimg in the me ﬁi“a I wam u@&m&e

Hooo Y heve to d@mumd upam ‘phher 3@@%& B da4ﬁn wﬁ i
e o e wgmfmal& what to do,. [P1L try So @m A

1 . «“I am not. exectly svre of what %o teash and %h@ poglels o
i O way bo teash ert. I have had no @p@@i%& tm&imlmmg I do
b resd magasine arvigles which help some.”. s

 The general consensus of opinlon, on the paprt wf wopt

s @f %hia areup. of teachers. vas, %h&%fﬁf@,ﬂhmﬂl@:b@}ﬁﬁ%@ﬂ@vﬁy'%
o

"E‘upaviaixy yrained art teacher. ,&&Zygmmmgm@s,m@vgal@ﬁ:ﬁqp@rm@mw
,yf:yfl“al fmmlin&
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‘w f@&é madwmxm @w@@w wh@n she ﬂ@&i?ﬁﬁ &ﬂ@@mpai&hmaﬁ% im &rm w@

~,%aﬁhnia 1 ach i@vwmwntm T@@ayﬁ uh@ r@ul @f are %&asq%iwm i@&

@hilaw@n &@ %a uﬁvwlmm vvw@kfva ?QW@A @m@ o m&km @mA ﬁvailw
ahL@ %w avmrv mh&&ﬁ wm@armlam@ of nm?@muw a@%@@ @w@ mwm@

bm:gmnvmna@d ﬁﬁ art aag,a&iam?@ funaﬁlmm&j ralue mm hr&uﬁim@

’abau@ ﬂw&ﬁ&iva pwwamﬁ APDTE igt ag uwd mmd@ya%&nd&mg@
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bechnique.. This new trend of srt udmeahi@ﬁ has found ftg ’
place dn the edvestional curriculun of the present day. The

&

direction of art wmu@a@lam'm@ moving from mass instrucbion

toward individuel expression, where the ehild is taught to

 Ghink, fesl, and Go act cre: wbdvely. It has brought abeud an

- attltude of oxperimentation and @ﬁ?@?i@ﬂ&&ﬂ&a and hng made

contset with llving preblems. - The school no longer nlaces o

premivm-on initlative and imegloation, but places @mph&éi@

o elf-realization and personality. Art was, in the maﬁtp

umrwl&@@ﬁ;a%aﬁay“it‘ia,m@rxﬁla&@d@Iiﬁﬁ@@w@@imt@awaﬁﬁ‘¢maf
tegrabed. Through the correlation @m@ integration of ars

with other academic subjects, the veaching of vt in the elasse

‘room becomes the classrovm Leacherts res oo bl Litys  Inm

the majority of vases the classroom teacher Lo inadequately
brained To tesch the subject because of inability vo wmobivete,
Judge, criticize, and understond the ohild’s ereabive arc
efforto.

- The eollecvion of date presented iw this survey; in
which the elementary classroom teschers of bhe Terre Houte
Gity School System wore questlened asg to their art training,
revealed that while thiakgrmup of t@é@hara had good ba&i@ _
teacher training and, as a whole, a broad batkground ol teache
ing experience, they wers lacking adequacies im basic art
education, knowledge, and training. :The»majmrity‘@f~ﬁhos@v

teachers who had had some ert training had not received i%




o co , by
recontly enough to provide them with an wderstending of %h@v
new trends. of art educatlon. Less than half of the group bad
had ne treining dn art tesching mebhods whieh sheuld wr&vid@
a bawia,fax tegching all phases of art at verious levele of
child development, develop an understanding and approclation
off ehildren’s capgeities according. to the stages of thelr
development, and provide understanding of, zpd familiavity
with, varioue art materials. Many of these t@&ch@r@‘ha@
neither instruetlion nor expericnce in @ﬁmipmla%imm‘@£ ar@ (
media which are commonly used in slementary school amﬁv@dum
catlon. o

- The art training of these %aaéh@r@ had bean n@glé@mad
bacause of the absence of Lbs reyulirement in the slementory
tescher training curriculum. Many of the surveyed graup,pu?pm
osely avolded art because of a personal feeling of inebility
bocompebe dn the fisld of art sducablon.

- The majerity of the group oxprossed desires v aetively
participate in art courses and workshops which might aid in

ever-eoming this teaching obstacle, . T T TR

II, CONCLUSIONS
°Qi§ww‘mg@&pit%;@ﬁ@f&V@W&g%wﬂﬁﬁmﬁmﬁary;@lﬂﬁﬁ?ﬁ@ﬁmt@&ﬂhﬁﬁﬁﬁm7:
‘,inaﬁ@@uaeﬁ@aﬁinamr%y@rﬂimiﬂgg which pesults in %&aixgiﬁ&b&&i%y
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artieducation. As o result of their elementary teachen prape

R

Efj‘; ~ ﬂ%@ﬁang=tﬁ@y»v@&liﬁﬁVah@ many valuwss whieh m p"rﬁﬂmlﬁgfﬁﬁ
| the *%ilﬁ ? 1 @Wﬁéviﬁﬂﬁw im e vﬂﬁlﬁwﬁﬁﬂﬂéwmﬁ BT DTOSTRN .

| A J@w ﬁ&d@r L@%@h@?ﬂ 1nuamw‘@mh@@& ﬁ?@@%Mg &éf%ﬁﬁ @h&
iﬁuaaivz %m hh%& &mrv@yg Hgy ruwﬂm% ﬁh@ ymxxmu@uﬁv @f &
@r@a%ﬁv@ ar% pwmﬁ Ao ‘“%&% rumim anae may be due Lo & @aék

“

of sonfidente in thewse ives or 2 nlasa e Lo &m@y& & new
and ﬁiﬁfﬁf@my philmawphy from that v&&@h R baug b%-*ﬁﬁmA

' many vears ago. The r@cm,%fﬁw@manawm&~gr@wuh mnﬁ‘p@pw£ariﬁy

Lo el art wnmkwauma and in-gervice Flﬁﬁ”“& is evidenge @% @b@

,31  ff,‘1&rg@,ﬁgmb¢r m %ma@har@ whm are @mgww w@ pEain amwa@ﬂgv .
| ;g&r&ing‘m@w drt u@a&amémn BT e Mu‘ b@pmr&m@mm@ %hm% m&@ @;mw‘
@ar@mb mrn &@maﬁ@r@ must rea liz@ Lhe ixpmrh@nuw oi %h@‘smb

kﬁ@@ﬁ thﬂy @mm ﬁe ﬁ in &ewv&@m wﬁd?@%w i@f a@&&@ﬂ@ﬂ &A gther

@uyri@mia bw$xﬁ@$ mvtg &mﬁ @hrwmgﬁ WWykaampﬁg GRLENELON LoUrses

and7

mhmy %Vp& &f imma@wv a1 tyain&m@wﬁawu%@ﬁ@h@r&~wi%h 1it-
tle oy ny Mrn @%p&?i@ﬂ%@o |
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Hot long mﬁep @ &Tﬁ&p off arh w&m@x%@r@ in z&%mm@mm

worked on a atabe @@mfb@ mf‘& li3 @%i e for slementary @ﬁhmwlww
B Th@ preperetion of dhig gulde was an - effort o prmv&ﬁ% BOme
: i f%amgihlm ‘wid, now for the wellsprepared art tescher, bﬂ% imw
those %&@méﬁﬁﬁryﬂﬁﬁﬁﬁhéﬁﬁﬂwh@Nf@lﬁ1uﬂpﬁ®ﬂ&fﬁéwﬁmﬁ‘&ﬂﬁ@@mr@ in
':{     ?7défﬁyiﬁgwmﬁ’aﬁ‘&?%“@?@g?&mwﬁﬁﬂamyfkimdaa¢ﬁ&;am:iﬁ%ﬁﬁémﬁbi@ﬁ
z" ,‘7%d;®ﬁ£@“ﬁ%wdys the group made five gtabtements regarding Ghe

- teaching of urti” These Shatemnents; the group hoped; m&f&%
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esbablish 2 greative atbdtude toward ehild ery ﬁ%‘&\ﬁ@@@@éary

te Lo th

:1‘,

¢j~f_" preveoulsi v developmeny of kaowledge and sillils,

1. The successful elementary beacher is convineced in
1 ~her own wind that shildren, all ehlldren, have the desire
R covcomid-gbility Yo express ideas with various art medis.

o ooo2.. The sugeessful teacher sonvinces the ehildren that
she huows that bhey ean carry on suvecessful eraative ard
ccaehivities. : ' S : L

fovwe 36 The tescher shows a genuine raopect for, and enjoye
ment al, child art through her reaction te childrents
R art expresgsion,  She does nob use adult standerds fop

R Jdudgment, bud rather she ragognizer the child’s standerds

to oo sxpression in aré, as in all school potlviviess

R TN AP The elemenbary bescher realizes that Lantasy plays
IS en lpportent rele in the life of %he ehild, theprelore

ghe &ﬁjﬁyS %ha;fﬁm%&StiQ~ﬁnd’@h®\imp@33ibl% In ehild art,
Juet as she sccepts and even encouragss tham in
Lin

Boe t childrents
W oo dbberature, fop ememple, the Mother Gopse khymess ‘

[ coown oae o The philosephy of the suocessful elementary teachey
B iz one of encouwraging and respecting self-expression. e
o cooreslizes bhat her Job is not the producing of crestive
L artista, but the developing of intelligont, sppreciative
{0 coc@onguers of art,  She undsrstonds vhat; far more Lmporte
o anb than the work itsell, is whab bhe work of art dong

i ~oo for the ehild, not only st the moment of ¢restdon, bhut

T in the g@m@rai development of = healthy, happy, intel-
e o oo Maoent member of goclety. SR : SRR
T

ITE, RECOMMENDATIONS

Recommendstions that san be ﬁmbﬁﬁmmnia@@ﬁ»by»ﬁh@'fimﬁw
?}i ings of this survey ave ineorporated in the following Lists.
= | 1. That all teagher-preparation im%ﬂiﬁuti@m@ m&E&
f &¢§mpu1@@¥y more basie &ét education courses in bhs &i@é@mtary
7 eurriculum, | -

2. That sehool adwinistrators be more demopratic in




457 |
thelr vliewpoints of art educsstion and mors forgeful in theiy
ert tralning demands of the elementary tescherp

3. That Iseal school administrators provide more op-
p@x%uﬁitiﬁg For art teaching aids through in-servies & 2y pges
ing groups and werkshops gtaffed by specialists in the arb
teaching field sud operated on & nem-tonparative basl: ia@‘

2y Ry walsab

Lo That local adminlstrators make pyﬁ%iu%uﬁ“ “h ohe

W

achool budget for hel Lpfad texts for veschers be uss ag e

mhan%iﬁ boaching nids,

5, That leeal, state, reglonzl, snd nationad ars

organizatlons recegnlize an ppportunity and obligation %@
hoss not appearing on %h@iv mmmb%yﬁh&w those alaw
montary Seachars who nod ﬁ %&&&1 e anﬁ balp du the @1&} 204
field, by providing the elemenbary school bemchers® libea
ries. with perdodical bulletineg and sbher primh&ﬁ maberials
contalning aids and ariticles on owrrent trends of art. edus
@atimn‘par&&ining @gp@@imlmy ¢ the ml@m&uﬁﬁsy uw&uh@m?

 neweds.
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AkSURVEY)bF TEE AﬁT»TTATNINC OF THE CLASSROOM TEACHERS OF

TERE HAUTES, TITDIANA

GEITERAT IIFOI3ATICN

1.
2o

3e
b,

5s

At which grade level do you teach? Pre-prinary

How many years have you taught in the pre~primary, elementary
or intermediate school?

How many years have you taught in the Terre Haute school
systen?

o

-

What degree or derrees do you hold? __

From what college or university did you receive your
training?

R

elementary _____ intermediate

s

RT TRAINING AND EXPIDIENCES

-1,

2

3

Lacl: of ability _____ Other reasons

~for your preparation of art lessons?

'How often do you visit the Swope Art Gallary?

Did you teach art in your ovm classroom in any school
systen previous to your teaching in Terre Haute? Yes . lNo

Do you feel acdequately trained to teach art in your
classroom? Yes o .

What art training have you had? Jr.ligh School _
High School College _ __.

Specify the content of any courses or art contacts which
you have had., Desigh Crafts Tllustration
Appreciation . Teaching nethods __ Others

SRR

——

Approana ely how many years has it Peen since you last had
a credit or non-~crecdit course in art? . Vears
Indicate the nature of the courses spefied above,

Y

—

Indicate any reasons for having avoided art courses in college.
Grade intimidation ____ Fear of criticism

What periodicals do you read wvhich you feel provide aids’

P

Do you use any art texts as aids in the preparation of your
art leqsons9 Ves No : Specify texis

Do you pﬂrtlcjbate in any form of art activity as a hobby?
Yes o Bpecify activity ; : . -

 Woula you he Jnterestcd in furuhov art courses or worl:shons
a8 ﬂst for chchlnv srt° ies ' ‘ Ho : : BRI
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I" ART EDUCATION TOR cg:rﬁmm*z B3

1.Do you feel that you have an apirecistion of childrens!
T

o creative art expression? Yes o
Sl 2. Do you corpare the art worl: of the talentod and the !

untalented child? Yes e Yoo

3. Are you inclined to evaluate the child's art worl: on the
basie of adult stendards? Yes —— o

: L. Do you believe thet. ert plays an important role in the

Pl ecucation of the child? Yes e o Lo

-

- SELCLTIC TUACTIONS O) 1ZANODS OF ART I7SS0N PRESKHNTA

m-T \ "T
LT T SHAD

e s,

- —

1. Indicate art meterials with viiich you are nost familiar,
Flasticine Clay Crayons ___ Colored challs

Teupera paints | __ Webercolors _ Faner mache! 7
Finger paints __ ., " I'ave you had instructions on the use
s or manipulation of most of these art Noterials? Yes - Mo

2. Which of the following art cc
teaching? Illustration __ D
Appreciction __

tivities ¢o you nost enjoy
esign ___ lurals Crafts

3. How often do vou use protern or minlorranhed material as a
part of your eleseroonm worlk? Often eew beldonr ___ Tlever

te If,AT any time,pettern or copy worlt is used,vhat purpose
docs it serve?

A . ot gy,

5. Do you ever use any fori of srt ac "Tusy Work"? Yes _- ' Io

—

b 6. What methods of rotivation do you most often use for your art

s lessons? Oral sugrestion e Class discussion Dictation __ __

W Tcacher~illustrated‘_“w_ Use of commercial pictures '

7. Indicate cuality of worl® rost emphasized in your art lessons.
S-ill Creativenessg

e 8. Do you enjoy teaching art in your classroom? Yes ___ No _

Pt : If the ahove answer is necative,indicate reasons below,
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